
The Jig Is Up! 

 

First Steps 


Notes for the tunes and songs 
 

 

 

. Man of the House is a traditional reel, included in both of 

O'Neill's major volumes, Music of Ireland and The Dance 

Music of Ireland. The second reel, O'Keeffe's Speed The 

Plow is one of the most recorded Irish dance tunes, with 

149 recordings listed at <TheSession.org>. It is also known 

as Speed da Plough or Paddy Cronin's Reel - Fiddler Paddy 

Cronin made a 78 rpm recording of it 1952. In County 

Kerry, it is known as one of the "Doon Reels," from the 

playing of Sliabh Luachra fiddle master Pádraig O’Keeffe 

(1887-1963), who played six reels "from Doon," one after 

the other. At sessions, it is commonly played together with 

Man of the House, sometimes in reverse order from our set. 

 

2. Matt learned these three polkas from the playing of the 

Begleys of West Kerry. The first two came from Seamus 

Begley, and the third from Brendan Begley. The first tune,  

 

There's Worse Than That Around, is also known as The 

Taureen Derby and is associated with the late Sliabh 

Luachra accordion player, Johnny O'Leary. The second 

polka, Polka Niall, is sometimes associated with accordion 

player John Brosnan. The last polka, by John Walsh from 

Kanturk, County Cork, is also called The Derrygallen 

Bridge. 

 

3. We learned the song, Willie Reilly, from the singing of 

Sean Keane. It is a song of transportation - those convicted 

of certain crimes would, in lieu of prison, be transported to 
 

Australia. In this song the victim seems quite happy joining 

the other 40,000 Irish sent there. We finish this set with a 

pair of reels. Larry learned this version of Coalminer's Reel 

(also known as More Power to Your Elbow) from Mary 

Bergin at the first workshop he attended. The second reel, 

Hare's Paw, is a traditional single reel. O'Neill listed it as 

The Hare's Foot. The earliest recording of this tune was by 

Padraig O'Keeffe, Denis Murphy, Julia Clifford on their 

album Kerry Fiddles (1952), where they titled it Kennedy's 

Favorite. Matt covers both guitar and whistle on this track. 

 

4. Land's End is a slip jig by Irish harpist Michael Rooney, 

who recorded it with his wife, flute player June McCormack 

on the album of the same name. He wrote it while he and 

June were guests of the owners of the house named "Land's 

End" in Montauk, NY, near the tip of Long Island. They 

recorded it in D minor, while we did our version in E minor. 

Larry wrote Brings a Smile to complement Michael's tune. 

Therese Honey joins us on her Dusty Strings bubinga harp. 



5. The Drunken Landlady was collected in the 1940’s in 

Inishnee, Connemara, by the great Irish piper, the late 

Seamus Ennis. He later got a name for it from musicians in 

County Cavan. We start the tune in a bit of an unorthodox 

fashion, as a Strathspey, but it soon insists on becoming a 

reel. The Rookery was composed by Irish flute player and 

composer, the late Vincent Broderick (1920-2008). We first 

heard the great flute player and teacher, Catherine McEvoy, 

playing this tune. Thanks to Kendall Rogers for the 

wonderful piano work. 

 

6. The West Awake is a well-known ballad from the mid-

1800 by Thomas Davis (1814-1845), a founding member of 

the Young Ireland Movement. Many groups have performed 

this song, but perhaps the most memorable rendition was  

sung at the stadium by sportsman Joe McDonagh after 

Galway's All-Ireland Hurling victory in 1980 (see video 

YouTube). Our version was inspired by the singing of 

Lumiere, the brilliant duo from Dingle town. Matt plays a 

Thin Weasel whistle in A by the late Glenn Schultz. 

 

7. The first of three double jigs in this set, Haunted House, 

is another Vincent Broderick tune. The second jig, Billy 

McCormick, is found in O'Neill's Dance Music of Ireland. It 

is also called Paddy Cronin's Jig, after the late fiddler 

Paddy Cronin, who popularized it. We learned it from flute 

player and teacher extraordinaire June McCormack. The 

Battering Ram is a traditional three-part jig that carries a lot 

of emotion for older Irish people - during the famine, the 

authorities would use such a ram to batter down the walls of 

the dwellings of constituents who could not pay their rents. 
 

A Battering Ram in action  

 
8. Matt first heard The Rocks of Bawn being sung in Dingle 

by Tommy O’Sullivan. The song is quite old and has 

become a standard in the tradition. We know there was a 

poem of the same name written by Patrick Kelly of Cashel, 

Connemara (1879-1940) that he created by adapting a street 

ballad. The words are slightly different from our version, 

but what remains is the same story of hard labor on farms in 

Ireland during the 1800’s. Judd plays an E flute by Dave 

Copley (thank you Peter Suk for providing). 

 

9. We cobbled together this set of reels one evening in a 

brainstorming session. McArthur Road was written by 

mandolin, cittern and concertina player Davy Richardson of 

The Boys of the Lough. The second tune also has a Boys of 

the Lough connection - Cathal McConnell is their flute and 

whistle player. This tune made the rounds in Houston about 

15 years ago, but no one remembers who brought it to town. 

It's unclear whether Cathal wrote it or adapted it, since some 

say it is a version of Pigeon on the Gate. Larry is playing a 

Carey Parks Walkabout PVC whistle in D. The last reel, The 

Congress Reel, was composed by accordion player Joe 

Mills in honor of  the 1932 World Eucharistic Congress in 

Dublin. It rapidly gained popularity as a standard session 

tune and was included in Brendan Breathnach's first volume 

of traditional Irish dance music, Ceol Rince na hÉireann, 

volume 1 (1963). 

 

10. The air, The Parting Glass, is at least 200 years old and 

more likely over 300 years of age. It is probably of Scottish 

origin. Today the air is strongly associated with the song of 

the same title, but over the years there have been many 

songs sung to this melody. One of the most surprising 

places it crops up is in Bob Dylan’s 1964 album The Times 

They are A-Changin’ on the song Restless Farewell. Matt 

plays a Nicholson model Olwell flute of boxwood, and 

Kendall Rodgers is on keyboard. 

 

 

11. Larry and Matt learned Major Moran's Reel and Big 

Pat's Reel from John Wynne, the great flute player from 

Roscommon. The version of these two tunes played by John 

and his band mate, fiddler John McEvoy, is the definitive 

rendition. Here we put our own spin on the set, starting with 

a flute duet and adding other instruments as we go along. 

Larry wrote the third reel, The Gargoyle. Our friend Matt 

Cranitch reports that the fiddle of the Sliabh Luachra fiddle 

master, the late Denis Murphy, bore a carved gargoyle in 

place of the scroll. 

 

 

 

 



12. The County Down is a beautiful song by the well-known 

Tommy Sands of County Down, who kindly encouraged us 

to record it. The song describes the far too familiar story of 

the young people of Ireland leaving their native country to 

seek employment in another land. The melody has no 

relation to the overworked tune, Star of the County Down. 

To complement Robert's voice and Matt's guitar, Diehl 

worked out a great fiddle part and Judd came up with the 

idea of harmonica. See what you think! 

 

13. This set comprises three tunes Judd has brought into our 

sessions in Houston. The first is a slide that we call The 

Lonesome Road to Dingle. Judd learned it from the playing 

of Jackie Daly, who calls it Trip to the Jacks on his Music 

from Sliabh Luachra album. The second slide  is Star Above 

the Garter, which was popularized by Dennis Murphy and 

Julia Clifford. We then switch gears to end with the rousing 

Newmarket Polka. It is another polka associated with John 

Walsh. Matt switches to a nylon strung guitar for this track. 

 

John Bull's Lighthouse, Dingle Bay     

April 2011      
 

14. Since we are from Texas, we needed a little bluegrass on 

our album. Of course, we do try to dress it up in Irish 

clothes. The Lighthouse's Tale was written by Chris Thile, 

mandolin player and vocalist with Nickle Creek, the group 

who first recorded it. This is one of Robert's favorite songs. 

Diehl plays some really fine licks on this track. Larry is 

playing the E-flat Hawkes flute that Matt Molloy loaned to 

astronaut, Cady Coleman, to play in the orbiting space 

station on St. Patrick's Day 2011. 
 

<<http://www.youtube.com/watch?v=vX-5n_YcxgQ>> 

 

This flute had just returned from orbit, and Larry was 

checking it out for in-flight damage before it went back to 

Westport, Co. Mayo. 
 

 

 

 

15. Sonny's Mazurka was a favorite with Irish accordion 

player, the late Sonny Brogan (d. 1966), who was a member 

of Sean O Riada's Ceoltóirí Chualann, the forerunner of 

The Chieftains. This was a popular session tune a decade or 

two ago and in many places was played more as a waltz. 

We've tried to treat it as mazurka. Our first reel, Miss Lyon's 

Fancy is also known as Up Against the Boughalauns. It was 

transcribed by Brendan Breathnach from the playing of the 

great Sligo/New York fiddle player James Morrison and 

published in Ceol Rince na hÉireann, volume 3 (1985). It is 

often played in a set with the second reel, New Mown 

Meadows, a traditional reel that was collect by P. W. Joyce 

in the mid-1800s and published in his collection in 1909. 

 


